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P prppp
v 1(18.
p' 4 - - N
O.C.|lHes - p Pref7
SV ~ X7
)
N
9
()
Vin. |H7s = = =
SV
)
Vla. = = = =
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M [3+8+13+5]
Vie. [BF = & ———sulG S
ord
prprp
*) Multiphoncs are suggestions
D.B. |/ = = =
i\
0
A - - -
@
)
Hpsd.
4 ,,: - - -
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4
Perc. LD - | - H - }
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PPPp—— p—
52 mtense
[ 1
S. Hes——— I - = = = =
o he—e oo«
=
Schat-ten mei-nes Selbst____
!
A. Fl |H&s—2 & = = =
SV
)
o ——0 o ———0
A fo fo o fo
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B. CL C’“y T T
\ 5) p— — th p— -—"‘_ "IO
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oc. |[i5— SO 1 \ Nk
T D —= ik) Co— 7 I f g — :lr) iy) D -
D) — - L8 /Q o~ ~
p——mp — PpPp
N
2
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vin. |5 - - - - -
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)
Vla. ) - - - - -
continue cresc. & decresc. ad lib.
transform to — | M [5+12+7]
[ YOI [PR
VlC. I'. S S S QIQ S
p prpp
D.B. |9 - - - - -
i\
0
p’ A
A - - - - -
[ fanY
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)
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4
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multiphonic layers
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Part IV / Noisy Threesome & Einsame Jagd #3

4 =069
4 joyfully rough & dirty
MP — hest voice
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o) i —5
’( - — - I¥ > -Jn>
S {o) (e —/ /V?.h _ —
Dy o V">\ I _
[hefe]
sput. rough & dirty
& [ iy
A.FL |Hes = = = G (=% P P
<)) &) SpP—¢€ < 2 P
Q) v Q) L _IV V>\__/U\ -
51
mp [t3]
0
P’ 4 - - - K\: ) - -
B. CL |Hes 7 7
SV
N ) N
r () r ()
p’ A p’ A
O I T 7 T s 1 SoaV VY e
SV SV
) Y
Perform multiphonics as shifting layers:
play long multiphonics, steady or slowly changing, ad lib. begin a new
sound with quick separate attacks (single or repeated). Choose
dynamics best suited for the selected multiphonic. Pause ad lib. at - -
- any time. Use vibrato for highlighting. Y
trem.
(or distinct vib.)
2 1
) L ! oo fawando no trem.
)’ 4 aarQ ‘—
vin. |{5 = = = G N o
¥ <~ be q po
[ D) e o~ __—
xmp_——— | p
5 ord
—57 .
. 9 scratchy § rough & dirty
Via. |HKS = = = G (o = o PN .
-~ ~¥ e~ b
[ bR > T—
=
mp
M [3+8+13+5]
D~ — .
Vic. |EF—= o < - —= <
D.B. | = = = °F = =
i\ h\
0 0
)’ A - - - )’ A - -
(& (5
SV SV
0y} [y
Hpsd.
) - - - ¢): - -
y.4 y.4
P¢rcussion
]j /=69
4 P
Perc. LD - i - i - ﬂ” 2 = =




29

indef. pitch

s sul C

. exclamation .
round & alive wild rough & dirty
3 —mf P 5 mp mf
9 = sung with-ord.voice A — round-&-alive
S- #h | /—\\/ :/4‘7:/1]{) ] P
SV Moy /7 7 29=K P | ———
o I T "> bad PO
[o] ia]  [he][e] [o]
. A 91 mr—5—1 :
I ﬁound & alive M 11 % sput g rough & dirty r(.mnd & alive
P’ 4 ]
A. Fl. |Hes— —_— T —~—
SV {b) ][7 - | = }1.) Py .
o ° B o [t3] =~ - - ~———— _
mf p mp mf
B.ClL |IEE = = = =
h\
r ()
P’ A
O B O [ e e e e
SV
)
N
v 0 as before
P’ A —
Vin. |{= - z N . =
~—() - be q ro
o L — | =
ord.
NG
9 round & alive C batt.[™ rough & dirry round & alive
Via. |4 ~— TN T
d (GE=S —— A e gliss———
J R = Do 3o X B [ 4
>
mf p mp mf
@Vlc. Perform various multiphonics, each one held at least 13" or much longer. continue sul G &
M [5+9+13+4] [| Vary modes of bowing from MST to MSP ad lib. and from ord. to molto later include multiphonic
) 3 flautando/sweeping. Change from one multiphonic to the next as smoothly as
Vie. |2 : possible; this can include a pause. Cresc. & decresc.adlib. = @ ————""——"—""—""—
| » nf P
D.B. |EF = =
i\
o)
P’ 4
A - - - -
[ fan)
SV
)
Hpsd.
o) - - - -
.4
gentle rustle
z
r uetle 1 P
& - Metal Plate [T G-GC—Seratech I ———— - —
PerC. nhnhdehoilinlinhadeh i | | (}nng n E fat H
= Gran-CassaBeat—H
rp

Ossia: Gong in D
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d & aliv

7 R h-E-dirty— m m
A I,)\|—5———| i f %5—| |—5—|Pround&’alive
| [T, = A
) L "> bad Y V 14 O
T —
ba] [he] [g] [al [he] [o]
sput.
19—5—o| Ao ——Ir—5— & i
[
) M1l : rough & dirty M1l ﬁ roun arrve
p’ A I | —
A.Fl. |Hs— F<fo/P 777 P® ~
XV (h) 7 7 7 | 7 7 b —
o O o Y B B o 7Pe
L1~ ~
B.CL |FF = = = =
i\
r ()
p’ 4
O Tl [ e
SV
o)
P
N
7 N flautando
)’ 4 N —
Vin. |[———F—D . [ =
SV A b d h e |
rough & dirty ord.
ord. "2
o) C batt.[. 21 5_§‘ round & alive C batt. ™ roun
Vla. @ ~— N7—7 7 /]hl/ e = ~— 7, PO
g ¢ = BE 2 pe — B 8 89—
p mp mf p mp
Vie. |BXE
sul C
multiphonics *) I’M [5+12+7]
D.B. | = SRES S
i\
rep
*) Multiphoncs are suggestions
0
Al L L] L] L}
[ FanY
SV
o)
Hpsd.
v ': - bl L -
y.4
L sim.%
Perc. L- > $ - = =
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i m}ast hand Vib. p mp mf rough &3 dl”'l:y ;’Z;gh &" dlrty
0 — rough & dirry ord. '75 round & alive mewww ord. K5_| 50
HI ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, e — [ | >
S. &= e~ L K77 —Pe—
SV VA |2 . ] 7 |2
D) @/0 | —_— O~ ~ >~ | 4 V ——
(0] [a] [he][o] [3] ba]  [he][g]
1 . 1 t.
) fast vib. ord. round & alive fast vib. ord. s rough & dirty
p’ A | = =
A.Fl Hes— e — 779
Dby : o o V‘P" S
o WS X | o ~e—— L5 h | ° | > L=
mf mp mf P mp’[t3]
B. Cl | = = = = =
i\
L A tacet until Part IV / DD
l L] L] L] L]
O.C. || I W aassssvssasssasssiasasy
SV
)
N
1 . )
v rough & dirty flaut. rough & dirty molto flautando
)’ 4 N N
Vin. |Hfes ¢  S— ¢ - .
SV Al Al h 0 < =Y
o 02 K A —— I S ESa—
I —— Y o——|mp o —_———
ord.
. strum. _  round & alive )
A fast vib. no vib. 9 —1 fast vib. no vib.
Vla- l,f{!\ S bql%&ql S |
SV . | O b /] 77 i- — b .
[Y) ~— V/\__/ |~ [7> LS |~ o —
—mf p mp —mf
Vic. | :
transform to - > | M [3+8+13+5]
D. B. ',' AQ S io S <
i\
P mp p
0
y il - - - - -
@
D))
Hpsd.
. ,,: - - - - -
Gc. [ ~lec
beat with fist  scratch with all 5 fingernails sim
o~ & let ring \hand formed like a tiger's claw U \
Perc. L 5 7 ¢ - —— 7 = 7 =
N— N —

prp rrp rp rrep
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rough & dirry

16 mf P mp
0 round-&-alive A9
)’ 4 | =
S. ey ; ~— Ffaf /P
D _bo o —— ARz S
>
- [] ba]  [he]te]
4 & ali sput.
s 0 roun anrve 91 5 rough & dirty
)’ 4 [ =
A.FL |Hes . — 1\/11157  — —
o —0e R - P’ R
to
mf p mp
B.ClL |E£ = = = =
i\
r ()
l L} L] L] L]
O.C.||Hes
SV
[Y)
N
6 molto flautando
v 0 trem.  po trem. trem. no trem.
p’ A — —
vin. |[{5—; = ! ! v N = .
- — )" he < D : - he < ho
o Ur ~— | ~—~——— L
mp O XMP_—_———— | P
strum. . 5 ord. _ 5 Q‘ld
r 1 rough & dirty round & alive C hare 1 =
1 | — T N
Vla- [ fan 1 }1"‘4 7 7 3 - ‘71. b 1 1 1 1 | ':IJEI \’
=P : I Hrx—be- b po bol b —1—
D) b—;- [97- S r= [9 —:- =
= = =
y 4 mp mf> P mp
é\-
[ T | e et e e e N e e 1 s L e e et
@D. B. Perform various multiphonics, each held at least 13" or much continue
longer. Vary modes of .bowing from MST to MSP‘ ad lil?. and from ord. to always sul C
o) molto flautando/sweeping. Change from one multiphonic to the next as
D.B | Z smoothly as possible; this can include a pause. Independent from Vcl.,
N cresc. & decresc. ad lib.
| nf P
0
)’ 4
A - - -
[ Fan
SV
[Y)
Hpsd.
&): - - -
V4
=
, C sim.\
Perc. L > + < - <
rep pp Prp pprP

rough &
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20 mf —— mf - ----m--- > mf mp
A round & alive rough & dirty keep dynamics constant 57 —5— round & alive
S ll& = Xy < [ qfn: T —
. [ £an) X e | | /[ [V, ——
Qe = o 7 P 7o
S ~— T
[o] (he](e] [a] [he] [o]
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A.FL |H& o) s e —
. . & T[e/e/</V MIT VI ——
o B T o 3 7o
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mf p mp mf . > mp
keep dynamics constant
B.ClL |EX = = = = =
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r )
l L] L] L] L] L]
O.C. || Hes
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N
8va _______________
0 molto flautando b ! b ! !
4 () trem. no trem. trem. no trem. molto flautando
)’ 4 — N [ —
Vin. |ile———— z N — ——a - F—N
Db ez e s 4o bo = 5z
~ ~— > ~~___
mp — <mp mp P <mp
—5— ord.
f round & alive LCE‘AK § rough & dirty round & alive
Vla A —~— S Lr—" < <5 p—
i [RS8 v ” z — _ﬁ" f— — e 5 ——
o) X ~—1— b VbZ v i .
mf  |---------o--- > mf mp mf
Vie. |B£
D.B. |E£
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0
4 - - - - -
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) - - - - -
y.4
— distinct quicker rustle
Yy —_ — \
Perc. L 3 ¢ -  ——— = 7 7
i e =




fast hand vib.
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25 mf one corner of mouth my m - mf @
0 over half of the opening) ord. —5— round & alive ord.
S. l{ : IX :7 'b; y e — fast hand vib
%@[ 5 —7 T 1 b .
/“l/ E ~— ~
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p' 4 | —
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(YN b ¥ —_ 4 \__/O — Vb> g c—
---------------- > mf mp mf mf  mp
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D.B. |/
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0
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4
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mp
29 mf  mp . .
9 35 calm & nach Innen nasal —5— dirty & threatening
| = | =
S. o7 7—=PP—D e 1
;5 k b -~ O [#% O
' N~ ~—~ o~ ~
la]  [he]lo] ————[u] [w] ——— [l [he]e]
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i\
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P p
. | strum ST flautando LC MSP
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over & over, with few silent rests
in between.
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|
a Ny Ny —5
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unvoiced mp pppP -
34 o, breathy sung i o even fast vib.
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‘ \, e | | I ‘ ] — - 1 §
Vla ——O 41 : —be SOlEHx—<——
) I scratch——"—*¢
— O~ BZ - s _ o /T. > Bz <
mp rpp p rpp
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unvoiced
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mp gust of air
B.ClL |EE = = = - =
h\
r ()
l L] L] L] L] L
O.C. |1Hes
SV
)
N
MSP
9 trem. irr.
’, n m SP ﬂaut.
A 1 2 2
Vin. @ rS rS =
Q) 0\. /0 /0
p © © P E—
Crini fast vib.
. 2242222222222 2227
im.
SP flautando s | ——
D b —r y Y — ; e
Vla. P P & P 7 41
= 7. o T’
S~ | o ~—— T~~~
Vic. |BEE = = = = =
D.B. | = = = - =
h\
perform glissandi of different lengths & texture
using glass and wood, sometimes using 2 hands
A with short breaks in between
p’ 4 —
’L L \
[ fan) S o ——
;)y \\ —
P
Hpsd.
. - \
','o """""""""""""""""""""""""""""""""""""""""""""""""" N
fadeout Iow noises
O
G;C' H Metal Plate & Gong with beaters
r . with beater
Perc. [ E © o o ©
- = - - - —
— | 2 2 2
p
Gong
O —9f<5 S S =



A. FL

B. ClL

O.C.

Vin.

Vla.

Vlc.

Hpsd.

Perc.

38

slow down to J =352
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Part IV / Einsame Jagd #3
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S [v] [o] [u]
breathy
o () °
’{ - & ‘1{‘)> 1
D — % @ : o
o (2 _ e E— ~ — = —
mp P pprp mp pPpp——mp rp
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V1) |—§_E\i2| ord. i
- 3 [
[ fan ) P ] U T/
SV A l‘l) D ]D L
D) slow sweep ~—— T I~ — H -~
alongtube  mp mf pPp|———mp p
stop in position
tﬁ hit ‘key ~ k~kS-|—3—| |—A3—u—3T| —3— flattement M
) ) v )
N Pl \ \ { Y
freeze
in position
__________________ 1
9 MSP . ! b .
) trem. irr. ‘ % ﬁ flaut.
ll& g g r 2 CCR] X7 <V ¥ - ¢
D | € 7 F7—7—=¢ L —
o )¢ pa BZ R S e ___° O
N~ ~ OO
repp o=—mp rp
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Go for maximal output volume at all costs,

the sound quality can now deteriorate,
4 keep volume & intensity at the same level until bar 149.
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gentle tremoli on a metal plate, with slow timbral changes
create a permanent rumbling background noise
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29 In bar 149 end together on cue
begin transition independently after rest
total length of 'transition impro' determined by conductor
(when everybody is finished) continue on cue in synch until end
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Part VI / Ambient
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Part VII / Hintergrundrauschen

A concept for improvisation

duration 5’ 40” minutes
Transit from one to the next box independently & in a fluid way to avoid clearcut borders.
Finish the last sound individually and take time to move on to the next one.

0’ 00” 3’007
13 30” 1’ 30,’ 13 303’
Bass Fl £ = =
| [}
ass tiute %y“ RAUSCHFELD #1 ——| RAUSCHFELD #2 =
I I
| |
Luftig/airy/breathy : Luftig/airy/breathy :
. moglichst keine eindeutigen Tonh6hen : moglichst keine eindeutigen Tonhohen :
Bass Cla'rlnet ) max. p 1 max. mp =
in B> | - -
N uber die Dauer unverindert stabile, lange, leise Klidnge, wie zuvor,
weich und locker verteilt, mit Pausen pro Instrument die Sounds konnen sich jedoch jetzt allméhlich verdndern
Aufeinander reagieren ist moglich. (Farbe, Frequenz)
Beginn Cello, alle anderen danach und nicht absichtlich
v 0 gleichzeitig Strings:
. 1. A T  zusdrzlich gelegentliche Einzelkldnge oder kurze Klangfolgen O
Violin |HEy—|  Strings: ——| Legnob Itando, richoch o
) gs: egno battuto, saltando, richochet -
(Y arco nicht nur auf den Saiten, auch am Korpus ! !
oder direkt am Steg : Winds: :
! zusdtzlich kurze Clicks, Klappengerdusche !
Winds: I einzeln oder mehrere Klinge als Gruppe I
Viol 2] Atemgerdusche, Windgerédusche, —— —
10ia Multiphone mit hohem Rauschanteil —— 5
(vorzugsweise um C, Des, D Es, E, G, As, A) : |
Fluttertongue, Voiced Sounds | |
eventuell Tremoli ! !
i i
D —— —
. ) s — -
Violoncello |2 = H
1 1
I I
| |
o ST ! !
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Comments Wechselwirkung

General

Voice and instruments should perform with a natural, lively sound but without artificially
produced vibrato (default).

Tempo
The indicated tempi are to be handled in a fluid and flexible way, with much freedom. In particular,

the vocalist can take any freedom she wants.

Dynamics are to be considered as relative; mp and mf indicate the middle dynamic levels of a
given sound production.

In the Soprano part, considering unvoiced productions such as whispering or hissing, dynamics
refer to the intensity and strength of the stream of breath.

Note that ‘whisper’ is always a ‘stage whisper’.
Glissando
A glissando is indicated by a line between end notes; it is smooth. Stemlets indicate duration only,

unless marked (with staccato).

All grace notes are to be placed before the beat.

Special signs

—> gradual, smooth transition without interruption
trw trill
Ay Mordent
> . .
e an accent on a pause denotes a sudden intensified halt
% freeze (for the duration of the pause)
o full sounding,
sung, voiced
o mixed with with air sound,
half voiced
o airsound only,
unvoiced
& damped,

with less finger pressure

flutter tongue

e



Pronunciation of phonetic characters

Phonetic characters always appear in brackets [ ].
The following characters are used to denote pronunciation.
The length of a sound is always determined by the note value.

a as in father

e as in German ‘Vater’ or English ‘tongue’ — slightly relaxed, less open than ‘a’
e as in dress

C) as in ago

£ as in German ‘Beere’ or (Osterreichisch) ‘Zdahne’ — slightly more nasal than ‘e’
c as in German ‘ich’

n as in sing

) as in cor or oral

as in obey

\l

as in French ‘peur

as in she

as in do

as in French ‘sud’ or ‘sur’ or German ‘fiillen’

<« g S g o



Soprano

The voice part alternates between two main performance modes, which auralize two voice
personalities: a singing voice that projects outwards and a more internal and withdrawn noisy voice
personality that gives voice to the thinking mind and inner states. The piece asks the vocalist to shift
between two different bodily and mental expressions.

The singing voice (sung voice production) is notated on a five-line stave with ordinary note heads:

N
ol

)
=
{

The noisy voice personality (noisy voice production) is notated on a two line stave with slashed note
heads throughout:

| |

;7

It features various spoken, murmured, or whispered sound productions, and an array of (distorted)
non-verbal noises. The two lines frame the relative pitch or frequency range of the vocal register for
the respective performance mode, from as high as possible to as low as possible. For unvoiced
productions such as whispering, the range denotes a relative timbral colouring (frequencies) of the
audible airstream through formants, from very dark to very high.

Formants for voiced or unvoiced productions are written in italics in the second lyrics line, below
the first text line. Special performance modes (including emotional colouring) can be detailed above
the vocal stave.

All specifications of noisy productions, such as distorted, snarling or growling, ask the singer to find
a way of performance which results in the indicated aural and emotional timbre, while working best
for her individual voice.

Text recitation
Longer passages of text appear as boxed text. The manner of recitation is defined for every box.



Strings
Bowing specifications

C crini ST sul tasto MST molto sul tasto
L legno SP sul ponticello MSP molto sul ponticello
LC crini & legno

Multiphonics

are used in the Violoncello and Double Bass part. The numbered multiphonics notated with
diamond note heads follow the system of the website Cello Map (Ellen Fallowfield & Thomas Resch)
as under http://www.cellomap.com/index/the-string/multiphonics-and-other-multiple-sounds/
fingeringcharts.html

Notation gives the exact position on the lower half of the string.
The resulting pitch intervals are written in the bracket above.

Flute
The flute part uses Alto Flute, Bass Flute, Piccolo.

‘Over’ the embouchure hole means to direct the airstream towards the instrument with lips slightly
removed from the ordinary position, in order to be able to articulate words or syllables. Occasional
instrumental sounds can happen. Fingerings are notated for those passages that ask for whispering
or speaking ‘over’ the emb. hole.

Occasionally syllables for articulation are notated in the text line below the stave, in phonetic
rendering.

Multiphonics

are notated with diamond note heads including the resulting pitches written above the lowest pitch
and are marked with an M and a number. The numbering follows the system from The Techniques of
Flute Playing II (Carin Levine & Christina Mitropoulos-Bott).



Comments Wechselwirkung

PartV /| Massif

Eine Box mit X und Fermata markiert eine kurze, individuell improvisierte Zwischenaktion als
Ubergang von einem Klang 1 zum néichsten Klang K2 nach folgendem Rezept:

kurze Zwischenkléinge
mind. 1, max. 7

=S = F

Klang K1 K1 2 Klang K2

broselig, noisy, verzerrt
mind. mp
bis max. so laut wie K1 & K2

Zunichst wird K1 kurz angespielt, danach tastet man sich tiber ein Feld von 1 bis 7 broseligen,
verzerrten, gerduschhaften Zwischenkliangen an K2 heran, dann wird einmal K2 kurz angespielt, und
danach geht man mit dem notierten Klang 2 wie notiert weiter. Die Lautstirke der Zwischenklidnge
kann sich von mp bis zur jeweils aktuellen Lautstirke der Kldnge K1 und K2 bewegen. Die Dauer
der X-Improvisation hingt davon ab, wieviele Zwischenkldnge gespielt werden, wird sich also
irgendwo zwischen den Extremen 2 und 9 Sekunden bewegen.

Die Boxen sind in den Stimmen verschieden lang notiert, als Anregung fiir unterschiedlich lange
Varianten. Die Boyfen geben jedoch keine verbindliche Linge an. Es kann ad lib. jedesmal eine
andere Form des Ubergangs gewéhlt werden, oder ad lib. auch mehrmals dieselbe.

Idee dahinter: ein bestehender Klang zerbroselt, zerfillt, verwest und formiert sich neu. Ein
organisches Geschehen wird musikalisch nachvollzogen.

Dynamik

Massif ist als eine organische Wand aus Klang komponiert, die sich organisch ein wenig verdndert.
Das Stiick bewegt sich durchwegs im lauten Spektrum. Es soll bei allen Instrumenten mit einem
satten, lauten Spiel beginnen, danach diejenige maximale Lautstiarke ausschépfen, die bei guter,
voller Klangqualitit noch maoglich ist, danach kippt das Spiel zu einer maximal lauteren
Klangproduktion, die nur auf Kosten der Tonqualitit zu erreichen ist. Im Schussteil 1duft der finale
Klang wieder etwas weniger laut, dafiir voll und rund gespielt aus.



Comments Wechselwirkung / Harpsichord

Scordatura

For the bottom manual, detune both the 8 and 4’ choir strings (alternatively only the 4°) one
quarter tone lower than the top manual. This scordatura should be prepared at least for the range of
strings necessary for the performance of the piece (if not the entire lower manual for resonance).
Decide about whether to detune only the 8’ choir, only the 4’ choir, or both, depending on the
specifics of the given instrument.

The lower manual thus sounds quarter tone lower than notated!

Pedal block (fixed preparation Parts I and VIII)
Before performing, put a sustaining pedal block on the bottom manual covering the octave G — g to
enable a piano-like sustaining effect in that range. The block stays in place in Part I, also in most of
Part VIIL.

broselig, noisy, verzerrt
Performance instructions
Some parts are performed as written on both manuals, with the scordatura detuning the lower,
bottom manual.

For performing sections that show more staves A, B, C, and D, pair these staves according to the
box, playing

the first mentioned staff on the top manual together with

the second staff on bottom manual

Grace notes are to be performed before the beat.
Pauses

—_
= very long pause
point d'arrét . .
~ short pause, a tender moment or gesture of pausing/freezing
—"~—— like the baroque point d’arrét
Preparations
For performing prepare
— a piece of felt or fabric for damping
—a small (drinking) glass for sections
— a slender, longer glass cylinder (phial)
—awooden block and a plastic card for producing glissandi
— a piece of audiotape fixed to the lowest string to excite very low frequency noises
— a piece of rubber (bicycle tyre) to excite high frequency noises

e use the glass cylinder on the strings to transform the sound



